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! Amada Cruz, “Movies, Monstrosities, and Masks: Twenty Years of Cindy Sherman,” Cindy Sherman:
Retrospective, eds. Amada Cruz, Elizabeth A.T. Smith, and Amelia Jones (New York: Thames &
Hudson, 1997), pp. 1-2.

2T EES AN BAEIHL - R A E (Sarah Charlesworth, 1947-2013 ) ~ 34 « 3% #£#7 ( Richard
Prince, 1949- )~ ES Y « EEAZ ( Barbara Kruger, 1945- ) 15554 « 32 (Sherrie Levine, 1947- )
AT BT 52 - 2% ¢ Douglas Crimp, “Pictures,” Art after Modernism: Rethinking Representation,
Ed. Brian Wallis (Boston: David R. Godine Publisher, 1984), p. 186.

% Laura Mulvey, “Cosmetics and Abjection: Cindy Sherman 1977-87,” Cindy Sherman, Ed. Johanna
Burton (Cambridge: MIT Press, 2006), pp. 65-66.
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4 Mulvey, “Cosmetics and Abjection: Cindy Sherman 1977-87,” p. 66.

> 23  Eleanor Heartney, “Cindy Sherman: The Polemics of Play,” After The Revolution: Women Who
Transformed Contemporary Art, ed. John D’ Agata (Munich: Prestel, 2007), p. 173 ; DU Z353H - (&
MY - s R R G ) (=40 + &R > 2004) 0 H 147148 -

® BRI (B REELREE RS ) (“Visual Pleasure and Narrative Cinema” ) — 3915 [ /& (1
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‘B o 7% ! Laura Mulvey, “Visual Pleasure and Narrative Cinema (1975),” in The Sexual Subject: A
Screen Reader in Sexuality, ed. John Caughie, Annette Kuhn, Mandy Merck, and Barbara Creed
(London and New York: Routledge, 1992), pp. 22-34.

7 22 . Heartney, “Cindy Sherman; the Polemics of Play,” pp. 173-174 ; ¥ » ([alEEEY © 2%
e DAL EH A1 ) - H 147 — 148 ; Abigail Solomon-Godeau, “Suitable for Framing: The Critical
Recasting of Cindy Sherman,” Cindy Sherman, Ed. Johanna Burton (Cambridge: MIT Press, 2006),
pp. 54-60 ; DL ERR 24 ( Craig Owens ) » ( MG © 20ME EREFBRHI TS ) (“The Discourse
of Others: Feminist and Postmodernism”) » UZ$£iAEEE - $EHMS (Hal Foster) = » ([ 3EE © 1%
BRAGEwE) » =f@EsE (ZILm  Ir&& ikt » 2013) - H 53100 -
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10 van Eck, Caroline and Stijn Bussels, “The Visual Arts and the Theatre in Early Modern Europe,”
Theatricality in Early Modern Art and Architecture, eds. Caroline van Eck and Stijn Bussels (Malden:
Wiley-Blackwell, 2011), p. 20.
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14 Laura Mulvey, “Afterthoughts on ‘Visual Pleasure and Narrative Cinema’Inspired by Duel in the Sun
(1981),” Feminism and Film Theory, Ed. Constance Penley (New York: Routledge, 1988), pp. 69-79.

15 Mary Ann Doane, “Film and the Masquerade: Theorising the Female Spectator,” Screen 23 (March-
April 1982): 74-87.

16 Doane, “Film and the Masquerade: Theorising the Female Spectator,” pp. 77-80. 2B 4EE T %1
TG ZEREE > 15 Christian Merz ~ Noél Burch ~ Luce Irigaray ~ Sarah Kofman ~ Michéle
Montrelay {1 Héléne Cixous -

17 Doane, “Film and the Masquerade: Theorising the Female Spectator,” p. 81.
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18 Joan Riviere, “Womanliness as a Masquerade,” Formations of Fantasy, eds. Victor Burgin, James
Donald and Cora Kaplan (London: Methuen, 1986), pp. 35-44.

Y BNEEACHEAE R R R E R —TEEIEIRAE » E2 MR e SaFE H R B AR B B B Bl e
WP S 2 [EHIEEREE - SMER S RESERE MR - L2 WAEFTFE IR PRIV AL - [ ACHESE
FERV G 2GR » 2% @ Doane, “Film and the Masquerade: Theorising the Female Spectator,”
pp. 81-82.

20 Jackie Stacey, “Desperately Seeking Difference,” Screen 28, Issue 1 (January 1987): 48-61.

2L Jackie Stacey, “Desperately Seeking Difference,” p. 50.

2 Jackie Stacey, “Desperately Seeking Difference,” p. 51.
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2 Arthur C. Danto, “Past Masters and Post Moderns: Cindy Sherman’s History portraits,” History
portraits, Photographs by Cindy Sherman, Essay by Arthur C. Danto (New York: Rizzoli, 1991), pp.
5-13.

2 AT SIEANE (R AYIE G ) I - W8 7 H—BrEIET% - RS A PRI &
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4284 ) (Cindy Sherman: History Portrait : The Rebirth of the Painting After the End of Painting )
o FERCAF S B EEEE Yl B & 2 F RN E R - AU TR ZEE
HEER LR IR (E 5 F EAV LMK - WR S EHAFEEEE RSB & 25 KIFNE R ET
E{G 1T - 2% © Christa Déttinger, Cindy Sherman: History Portraits: The Rebirth of the Painted

Picture after the End of Painting, trans. Daniel Mufson (Munchen: Schirmer Mosel, 2012), pp. 15-29.
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% Hyde, “The ‘Makeup’ of the Marquise: Boucher's Portrait of Pompadour at Her Toilette,” pp. 458-
460, p. 4609.
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